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PRESENTS 

AN HOUR WITH 

ISAAC ASIMOV 
"Building A Firm Founda110n" 
Interviewed by Randall Garrell 

AN HOUR WITH 

MARION ZIMMEi BRADLEY 

"A Personal Note" 

AN HOUR WITH 

�saac Asimov 

Marlon Zimmer Bradley 

Harlan Ellison 

Randall Garrett 

David Gerrold 

_Stephen Goldin 

Katherine Kurtz 

Fritz Leiber 
Larry Niven 

Kathleen Sky 
Karen WIiison 

AN HOUR WITH 

KATHERINE KURTZ 
"An Introduction to the Author 

and her work" 

FRIT.Z LEIBER 
'The Author and His Works" 

r-----------------------------------------------------------------, 

Send $4.98 plus 50¢ postage for each tape. Make checks payable 
to: HOURGLASS PRODUCTIONS. Mail to Hourglass Productions 
10292 Westminster Avenue, Garden Grove, CA 92643. (California 
residents add 6% sales tax.) 
An Hour with Isaac Asimov ...................................... □
An Hour with Marlon Zimmer Bradley ............................ □
An Hour with Harlan Elll1on � ..................................... □
An Hour with Randall Garrett .................................... D 
An Hour with David Gerrold . ..................................... □
An Hour with Stephen Goldln .................................... □
An Hour with Katherine Kurtz .................................... □
An Hour with Fritz Lieber ........................................ □
An Hour with Larry Niven ........................................ □
An Hour with Kathleen Sky ...................................... □
An Hour with Karen WIiison ................................... '. . □
*$5.98 

Name __________________ _ 

Address __________________ _ 
City ____________ State ___ Zip __ _ 

Please send me information on future tapes . ...................... □
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TELLUS 

FROM: Virgil Samms, Director 

TO: All Lensman and Patrol Cadets 

SUBJ: Patrol Induction and Regulations 

TWX: LENSBASEPRIME 

DIRECTOR= V. SAMMS 

TO ALL GALACTIC PATROL AND LENSMAN CADETS, GREETINGS! On behalf of the Patrol, I 
hereby officially welcome you to Prime Base. On this �d the following pages, you will find your schedule 
for the two days' orientation training you are about to undergo, and directions to all pertinent rooms here 
at Prime Base. You will find that the Patrol life here, while rigorous at times, will prepare you for all or 
most situations you will be likely to encounter after graduation from the Academy. 

The main lectures will be hald in the Tellus and Klovia rooms; all cadets are urged to attend s many 
as possible - this is, however, not mandatory; if you should be inclined to do something else, remember 
that the Patrol realizes that cadets are adults, and as such are able to make their own decisions. Training 
films are available in the Zabriskan Fontema Room; and combat situations will be simulated in the Plooran 
Room. Feel free to avail yourself of the opportunities at any time. Again, on behalf of the Patrol, I extend 
my most sincere welcome to the Academy. CLEAR ETHER! 

THE PATROL WISHES TO EXTEND ITS THANKS TO THE FOLLOWING FOR SPECIAL HELP: 

Craig W. Anderson; George Barr; Graham Buxton; L. Sprague de Camp; H.R. Van Dongen; Jane 

Fancher; Lynn Fancher; Mr. and Mrs. Mike Finkbiner; Jack Gaughan; Mr. and Mrs. Michael C. Goodwin; 
Jon Gustafson; Robert A. Heinlein; Frederick Pohl; Ron Sabins; Jessica Amanda Salmonson; Alex Schom
burg; Clifford Simak; Bea Taylor; Mr. and Mrs. Albert Trestrail; and Alexandra Zemanek. Also thanks to 

OMNI Magazine for their donated door prizes. 
And special thanks to Steve Fahnestalk for urging us to kill ourselves with overwork in such a novel 

manner. 
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Programming 

FRIDAY, September 28 

Noon: Registration opens 
(Arisian and Plooran Rooms) Art and Huckster rooms open for set-up only 

5:00 (Arisian and Plooran Rooms) Art and Huckster rooms open 

6:00: (Zabriskan Fontema Room) Film room open 

8 :00: ( Arisian and Plooran Rooms) Art show and Huckster rooms close 
(Velantian Suite) "Welcome to Munchkin Land" party in con suite, hosted by Mike "Munchkin" Finkbiner 

1 :00: (Zabriskan Fontema Room) Film room closes 

SATURDAY, September 29 

9:00: Registration opens in the lobby 
(Arisian Room) Art show opens 

10:00: (Plooran Room) Huckster room open; (Zabriskan Fontema Room) Film room open 

10: 30: Coffee and Donuts around the pool (in registration area if the weather is bad); donations gratefully accepted 

12:30: (Tellus and Klovia Rooms) Opening Ceremonies and Guest of Honor speeches; inane babbling by chairman Steve 
Fahnestalk, and lucid words of wisdom by Verna Smith Trestrail, Alex Schomburg, and Jessica Amanda Salmonson. 

2:·00: (Tellus Room) '"Fandom" Panel.- What is Fandom; where did it come from and where is it going? Who cares? These 
and other fascinating questions are answered by our panel... and our audience. 

(Klovia Room) Reading by Jessica Amanda Salmonson - One of the northwest's best-known fans reads from her 
recent works. Outspoken and articulate, Jessica is (becoming a) Professional Writer. 

3:15 (Tellus and Klovia Rooms) "Everything You Wanted To Know About E.E. Smith But Didn't Know Who To Ask" -
For those of us who (like Peter Pan) have NO INTENTION of growing up, Doc's daughter, Verna Smith Trestrail, 
will take:, us back to Space Opera's "Never-Never Land". 

4:30: (Tellus Room) Trivia Quiz - The $64,000 Question: who's the most trivial-minded person in fandom? This ever
popular panel should settle that question forever ( or at least until the next convention!). 

(Klovia Room) Computer Panel - A varied assortment of professional and semi-pro computer buffs will tell about 
today's computers and attempt to tell what the "home computer revolution" will mean to us in the future. 

5 :45: (Tellus Room) "Design-a-Monster" Panel - Some art and author types get together and try to make some aliens for 
your edification and enjoyment. 

(Klovia Room) "Sex in Science Fiction" - Parental guidance suggested but not necessary. How does sex fit into the 
science fiction world; has the portrayal changed over the years, and what's in store for the future? 

7:00: Dinner Break (for those of you who absolutely insist on eating) 
Registration closes 
(Plooran Room) Huckster room closes 

8:00: (Tellus and Klovia Rooms) Masquerade Walk-through 
( Arisian Room) Art show closes 
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8:30: (Tellus and Klovia Rooms) Elinor Busby's Birthday Party! Refreshments and entertainment (and what entertain
ment!) will be provided. 

9:30: (Tellus and Klovia Rooms) Masquerade Awards 

10:00: (Tellus and Klovia Rooms) Dance, dance, dance! For all you budding Buck Rogers who want to boogie down, we 
will provide an assortment of pre-recorded music and a place to strut your stuff. (Bring your own tiger-man.) 

2:00: (Zabriskan Fontema Room) Film room closes; no more films tonight 

SUNDAY, September 30 

9 :30: Registration opens 

10:00: (Arisian, Plooran and Zabriskan Fontema Rooms) Art show, Huckster room and Film room open. 

(Tellus and Klovia Rooms) Brunch begins. 

11 :00: (Arisian Room) Art show closes so we can prepare for the Art Auction. 

11 :30: (Tellus and Klovia Rooms) First Lensman Award Ceremonies begin (doors open for general membership) - Besides 
the tasty food served at the brunch, a major part of the fun at MosCon will be the first Second Stage Lensman 
Awards; given to two deserving "elder statesmen" in the science fiction and sf art fields. This will all be accompanied 
by banter for your amusement by the Chairman and Guests of Honor. 

12:00: (Tellus and Klovia Rooms) The MosCon Art Auction - Not content with boring you at the brunch, your convention 
chairman is going to attempt to separate you from your hard-earned money; this time, by giving you a chance to bid 
on the beautiful works of art in our show. We even accept bank cards! (Please check at the beginning of the art auc
tion for which ones.) 

2: 15: (Klovia Room) Trivia Quiz Finals - The truth is revealed and the finalists fight it out to the last question: Whatever 
did happen to Fay Wray? 

3:30: (Tellus and Klovia Rooms) Alex Schomburg: Past, Present, and Future. - Science fiction's longest practitioner of 
art, and one of its best known, talks about his work. Illustrated with slides, and questions from Jon Gustafson. 

4:45: (Tellus Room) Collecting Panel - Some of the area's most fanatic book, art, and magazine collectors attempt to 
show you the whys and wherefores of collecting; and maybe even clue you in on what's going to be valuable in the 
future! 

(Klovia Room) Jupiter Flyby - Here they are folks! This is your chance to see, with your own oculars, those mar
velous pictures of our solar system's biggest inhabitant, with commentary by a local astronomer. 

6:00: (Plooran Room) Huckster room closes - your last chance to let the Ploorans get their slimy tentacles on your cur
rency is now gone. 

8:00: (Velantian Suite) THE DEAD COW PARTY!!! - Just when you thought it was safe to go out into the pasture. 
again .... Pullman-Moscow's answer to everyone's "Dead Dog" party, Edmonton's "Dead Cat" party, and Seattle's 
"Dead Sasquatch" party! For diehard convention and partygoers, a great way to finish the weekend, and wind it 
all down. 
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Verna Smith Trestrail 

Verna Smith Trestrail, daughter of Edward E. "Doc" 
Smith, graduated from Jackson (Michigan) High School at 
the age of fifteen and at sixteen married Albert Trestrail, 
public school music teacher. They have four children, two 
girls and two boys. 

When all the children had "grown and flown" she felt 
she ought to do something but couldn't decide what. Doc, 
her father, suggested she go to college and become an En
glish teacher. So she did, doing five years' work in three, 
receiving _her Master's degree and is now head of the English 
Department at Central Noble High School, in Albion, 
Indiana. 

Her favorite course is "Masters of Science Fiction." 
Verna has been asked by the powerful and prestigious 
NCTE ( National Council of Teachers of English) to lec
tllre on Doc and teaching Science Fiction, in New York 
City and in Indianapolis. It looks as though science fiction 
has really come out of the closet. 

James Gunn, head of the English Department at the 
University of Kansas, invited Verna in July to take part in 
their Science Fiction Teaching and Writing Seminar during 
the John W. Campbell Award week. 

Doctor Marshall Tymn, of Eastern Michigan Univer
sity invited her to take part in their annual Spring Seminar. 
Vince Miranda, science fiction editor for The Saturday Eve
ning Post asked her to appear at the Boca Raton Florida 
Festival. 

She· has had articles on family life published in Parade 
magazine, Ladies' Home Journal, Farm Journal, etc. She 
has written papers for the PLMA and The English Journal. 
Verna has worked closely with the British publishers of the 
honor edition of The Best of E.E. "Doc" Smith and has ed
ited her father's notes for the "D'Alambert" series, the 
''Tedric" series and now, with Fred Pohl for Bantam Books, 
she and Dave Kyle are doing Dragon Lensman� 

Edward E. Smith, Ph.D.-
Edward E. Smith, better known to hundreds of thou

sands of readers and fans throughout the world as "Doc" 
and "Skylark" Smith, never lived to realize the full impact 
of science fiction upon daily life, but he knew its possibil
ities and realized its imminence. 

His novels have been translated into seventeen lan
guages and are newer than the day after tomorrow: al
though his first book was written in 1918 ... The Skylark of 
Space, which was so far ahead of its time that there literally 
was no publisher for something so "far out"! 

This same Skylark has been in continuous print for 
over fifty-five years - so meticulous, scholarly and scientif
ically correct that it is required reading at MIT, U of M, ·etc. 
for engineers and astronauts; so far-flung, exciting and 
imaginative that it enchants teen-agers! 

· It is' not enough to say that Doc was a pioneer in the
field, or Dean of Science Fiction Authors, or 'the first to 
break the mold. No, one realizes that above all he was a 
humanitarian, a master psychologist �d cared so deeply 
about people. 
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No teen-aged fan or would-be writer was too brash or 
unimportant for Doc to listen to. Each was paid attention 
to seriously and courteously and made to feel welcome. He 
treated everyone with equal warmth, interest and respect. 
Any author suffering from a "drying-up spell" was assured 
of interested assistance! 

His restless, brilliant mind was forever searching for 
the new, the beneficial, the ultimate. His high optimism and 
truly tremendous imagination never ceases to enthrall his 
audience. Doc unequivocally stood for the best possible in-

. terpretation in human nafure. Gary Lovisi in "Galaxy 
Times" writes "Doctor Edward Elmer Smith, better known 
to his millions of fans as 'Doc', opened up the limitless 
reaches of all the galaxies to the minds of writers and read
ers alike." 

Smith was born in Sheboygan, Wisconsin, May 2, 
1890. He always planned to "die with his high tan boots 
on" and he did (in Portland, Oregon, August 31, 1965). He 

Copyright 1979 by Vic_toria Poyser 
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and his beloved wife Jeannie Craig MacDougall were on 
their way from Florida to California when a massive heart 
attack ended the career of this "gentle warrior" forever. 

The inimitable Fred Pohl, writing in Worlds of If in 
his succinct and scintillating style, said "Doc was the first. 
No one ever before had sent his characters racing into the 
unknown worlds of unknown galaxies to meet and learn 
from - or to battle - strange peoples and new forms of 
science. Doc showed all the rest of us the way; and now he 
has just gone on ahead to see them for himself." 

Edward E. Smith, Ph.D. 

A Bibliography 

Skylark of Space, The. Buffalo Book Co., 1928. Pyramid 
Pub., 1958 (Jove) 

Skylark Three. Fantasy Press, 1947. Pyramid Pub., 1963 
(Jove) 

Skylark of Valeron. Fantasy Press, 1949. Pyramid Pub., 
1963 (Jove) 

Skylark DuQuesne. Pyramid Pub., 1966 (Jove) 
Catastrophe! (Article) Astounding Science Fiction, May, 

1938 
Robot Nemesis. Fantasy Magazine, July, 1934 
Tedric. Other Worlds Magazine, March, 1953 
Lord Tedric. Universe Magazine, 1954 
Vortex Blaster. Fantasy Press, 1960. Pyramid Pub., 1968 
Galaxy Primes, The. Ace Pub., 1965 
Spacehounds of IPC. Fantasy Press, 1947. Pyramid Pub., 

1972 (Jove) 
Subspace Explorers. Canaveral Press, 1965 
Triplanetary. Fantasy Press, 1950. Pyramid Pub., 1965 

(Jove) 
First Lensman. Fantasy Press, 1950. Pyramid Pub., 1964 

(Jove) 
Gray Lensman. Fantasy Press, 1951. Pyramid Pub,, 1965 

(Jove) 
Masters of Space. If Magazine, sr2, November, 1961. Futura 

Pub. Ltd., 1974 
Best of E.E. "Doc" Smith. Futura Pub. Ltd., 1965 
Second Stage Lensman. Fantasy Press, 1953. Pyramid Pub., 

1965 (Jove) 
Children of the Lens. Fantasy Press, 1954. Pyramid Pub., 

1966 (Jove) 

Fall of Atlantis, The. (Short story) Science Fiction Monthly 
No. 10, 1974 

Origin of Life. (Article) Luna Magazine No. 7, 1969 
Epic of Space, The. (Anthology article in "Of Worlds Be

yond") Fantasy Press, 1947. Futura Pub. Ltd., 1975 

Review of the Reviewers. (Article) Luna Magazine, 1962 

Supplementary: 
Biographical Profile of Smith by Sam Moskowitz. Amazing 

Stories, April, 1964 
Journey to Infinity. (Anthology edited by Martin Green

burg) Gnome Press 



Alex Schomburg 

In a field whose modem incarnation has so far lasted 
only a bit over sixty years, it is somewhat surprising that 
Alex Schomburg has been professionally practicing art since 
1925 - 54 years! 

Born in Puerto Rico in May, 1905, Alex got an early 
start toward the artist's life: his father, hilJlself a talented 
artist, gave him a paint set for his first birthday. Both Alex 
and his older brother August received private art lessons; 
and in 1923 four Schomburg brothers, Alex and his elder 
siblings August, Frederick, and Charles, opened. a commer
cial art studio in New York City. Their studio was moder
ately successful, according to Alex, doing advertising art 
and window displays for major manufacturers, including 
Westinghouse, General Electric, Great Northern Railway, 
and Sanka Coffee. 

Despairing over a small radio he'd assembled from a 
circuit diagram in Hugo Gernsback's Electrical Experiment
er, and which wouldn't work, Alex went to the magazine's 
offices for some help, and as luck would have it, met Gems
back himself. When Gernsback discovered that Alex was an 
artist, he began offering Alex "small assignments". 

In 1925 and 1926, Alex painted his first color covers 
for that magazine, although he laments their quality: "To
day," says Alex, "you couldn't even recycle them!" Gems
back must have been pleased, though, for Alex kept work
ing for him, and eventually Alex was doing covers for Ra-

dio Craft - and wound up doing all the covers for that 
magazine from 1943 until 1967! 

In 1929, the year of the "Great Depression", Alex 
and his brothers dissolved the studio, and Alex got a job 
with a film company in New York City. As was common 
during the Depression years, Alex began moonlighting, do• 
ing comic book covers and science fiction illustrations. His 
black-and-white illustrations were, during that period, ap
pearing in the "Thrilling" pulp magazines: Thrilling Detec
tive, Thrilling Western, Thrilling Adventures, and Thrilling 
Mystery. His first sf cover appeared on the September 1939 
issue of Startling Stories, and he went on to appear on the 
covers of Thrilling Wonder, Fantastic Stories, and other sf 

. pulp magazines. (A thrilling story indeed!) 
During the war years, the film company for which 

Alex worked "did an origami", and he opened his own art 
studio in New York City; and besides his science fiction art, 
did illustrations for almost every pulp magazine extant, in
cluding westerns, detective, and romance pulps. He also ex
panded his comic book work, doing such "classics" as the 
original ''Captain America", and covers for most of the 
"golden-age" comics. (Some of his modem re-drawings of 
those comic covers have recently been auctioned, bringing 
in thousands of dollars!) 

From the l 940's to the l 960's, Alex did covers for 
just about every science fiction magazine there was, includ-

che 

apeRback 
€xchanqe 
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ing Amazing, Fantastic, F & SF, Future, Galaxy, Satellite, 
Start/inK, Wonder, and others; in fact, he did at least one 
cover for aJmost all of the magazines of those eras. He also 
branched out into book covers, doing covers for publishers 
like Whitman, Holt, Rinehart, and Winston, Franklin Watts, 
and many smaller publishers. He also did covers for many 
astrology and crossword-puzzle magazines. 

Since 1954, when he moved to Oregon, Alex has 
done much freelance work in sf and other fields; but with 
the passing of the pulps, and the reduction in number of 
the sf magazines, his work was not very much in evidence as 
in pr !vious years (his freelance work included a stint work
ing with Stanley Kubrick on 2001: A Space Odyssey) -
whici I caused many people to wonder whether he was still 
alive. 

After being "rediscovered" by the sf magazines in re
cent years, Alex has found that his vision and precision of 
technique have kept him in demand: he has recently done 
covers for Analog, The Magazine of Fantasy and Sci.ence 

Fiction, and Isaac Asimov's Sci.ence Fiction Magazine 
among other things. 

Alex Schomburg has, I think, given the lie to the idea 
that a person's most productive years end at age 65; his tal
ent, imaginative mind, and incredible skill with pen and air
brush are truly agele�. At age 74, though his dark hair is a 
little greyed, his energies and enthusiasms are enormous; 
and as the cover for this program book shows, he has, if 
anything, improved with the passing years - and might 
serve as a good example for the best of the rest of us. 

Alex lives with his wife, Helen, in Newburg, Oregon; 
and we can look forward to many more years of his won
derful drawings and paintings: as Alex says, he's "still do
ing science fiction art and still loving every minute of it!'. 
Alex Schomburg, we salute you! 

St�ve Fahnestalk 
Chairman 
MosCon 1 

Jessica Amanda Salmonson 

Statement for Your Fan Guest of Honor: Who I am and 
Why I'm Here: 

Why am I being honored as fan guest of honor in the 
honorably honorable setting of Moscow's first regional 
science fiction convention? Could it be because I am bright, 
witty, wise, or famous? No!· It could not! It must be be
cause the con committee was hard up ... ah, but I'm being 
mocest to extreme, and in reality there are few folk more 
desnving than I, I mean, than me, of rich·rewards and obei
sance. 

Way back in 1972, I didn't know fandom existed, but 
I wrote a couple letters to prozines which got published 
alor-g with my address, and suddenly I started receiving 
weird, ugly, amateur magazines called "fanzines." I was so 
disgusted by them that I decided to publish one of my own, 
and have actually published several since, and still publish 
one called WINDHA VEN on fantasy and sf from a feminist 
perpesctive. I can rarely afford to get a new issue out, but 
whrn I do, it's a real event. I've also been nominated twice 
for the Faan Award (though I've never won, *Sniff•) for be
ing an incurable letterhack appearing multitudes of fanzine 
lett,!r columns with commentary sometimes banal and 
sometimes spooky. 

Like many other "mere" fans (Bradbury, Ellison, 
Bradley) I am steadily progressing toward a professional ca
pacity within the science fiction community. My antholo
gy, Amazons!, will be released by DAW Books in Decem
ber (you vii buy, you vii read, you vii enjoy!), I have fin
islu-d a novel and -started another, acquired an agent so I 
won't get rooked, and sold a couple short stories to im
pressive places (at least, I'm impressed). Still, the reason I 
lta\·e to tell you this is because you didn't already know it, 
which means I'm not very famous after all. But you just 
wait! And when I'm Number One on the Locus Best Selling 
Science Fiction chart, and have dozens of fannish groupies 
begging to kiss the hem of my karate uniform, 111 step 
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down off my oversized ego and remember that at MosCon, 
I was honored by kind and gentle people before my suc
cesses. 

All fooling around aside, thanks a lot, people! 

Jessica Amanda Salmonson 

COLONEL SANDERS' RECIPE 

K.tuekt, fried &kiekta® 

• Hot Ham and Beef Sandwiches

• Corn on the Cob

• Home-made Salads

OPEN EVERY DAY - 11 :00 to 9:00 

310 West Third 

Moscow 

882-5101

South 1020 Grand 

Pullman 

334-4404



Appreciations: 

Clifford D. Simak 

While I remember and revere his writing as something 
that gave me pleasure in those early days, I remember the 
man himself with deep personal affection. Doc was a soft
spoken, unassuming man filled with glowing human 
warmth. You could sit down and talk with him comfort
ably for hours. 

Doc Smith was among the first of us and long after 
many smoother, more elegant writers are forgotten his 
work will be remembered still. He wrote honest science fic
tion with an exuberance that was refreshing and still is re
freshing whenever it is written . 

. .

/ 
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L. Sprague de Camp

I was priviliged to meet Doc Smith just a few times. 
Yet I remember him as one of the early "greats" of the Gol
den Age of Science Fiction. His LENSMEN Series broke 
new ground in stories of interstellar travel and warfare by 
the vast sweep of the author's imagination. Doc Smith also 
set a precedent by lining up several intelligent extraterrest
rial species resembling crocodiles and other non-human 
creatures on the side of the good guys. His work influenced 
many later writers. 

\ 
Copyright 1979 by Jane Fancher 
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Frederick Pohl 

When we 're remembering .Edward blmer Smhh, 
Ph. D., there are a lot of things to remember: What Doc 
was as a writer, what Doc did for science fiction and, above 
all, what Doc was like as a human being ... to name but 
three, out of a list that could go on all day. (I haven't even 
mentioned his talent as a waffle chef.) 

As a writer, Doc was one of the first to put science 
into science fiction. He was, after all, a working scientist all 
his life. It showed in his work. It's easy to look back on his 
very earliest stories and find scientific flaws - in The Sky
lark of Space, for instance, he blithely skips by Einstein's 
limiting speed of light in gallivanting around the universe. 
But up until the 26th of May, 1919, relativity was just a 
conjecture by an obscure patent-office clerk somewhere in 
Europe. The 1919 eclipse gave it its first firm evidence, but 
by then Skylark was already on paper. 

What he did for science fiction was open it up. He 
was the first to take the great leap forward into trying to 
guess what tomorrow's technology could give us in the way 

ADULTS 
CHILDREN 

underI2 

of not merciy inteq,lnnctary, but interstellar and even inter
galactic-travel. He was a vision of ultimate freedom, an in
timation of immensity, in those early sf pulps; and although 
everybody instantly copied him, no one ever did it better. 

As a person? Well, let me say only this. However 
much time I spent with Doc, it was never enough. 

While I was a magazine editor, one of my proudest 
achievements was coaxing Doc into writit1g Skylark 
Duquesne, his last novel. It was still running as a serial in If 
when he died, fourteen year� ago this month. 

That slim, cheerful form of flesh is gone, but there's 
a lot of Doc that's still alive. Just the other day I read the 
manuscript of Dave Kyle's Dragon Lensman, and not much 
longer ago than that I read (for I guess the seventh or eighth 
time each) a couple of Doc's own novels - I do that every 
now and then, and enjoy every word every time. 

We miss him a lot, and we will not see his like again -
but how marvelous for all of us that his work lives on! 

Far lnfarmat:fon·Phane BB2-24BB 
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Films 

First, the worst news: Dark Star will not be here in 
Moscow as the Micro Moviehouse couldn't get it. They will 
be showing Barbarella at 7 and 9:15 pm on Friday and Sat• 
urday nights, and the 3-D version of Creature from the 
Black Lagoon at 7 and 9: 1 S pm on Sunday night. Also on 
Friday and Saturday nights, they will have a midnight show 
of Girl from Starship Venus, a science fiction (sort of) 
movie that carries an X rating. For prices, etc., see the Mic
ro Cinema ad in elsewhere in this Program Book. 

At the con itself, myself and my cohorts will be 
showing the original version of Invasion of the Body 
Snatchers, The 4-D Man, and Laserblast (a relatively new
movie with some excellent special effects). 

In addition to these major films, we have four films 
about science fiction from the University of Kansas (home 
of James Gunn). These are The Early History of Sdence 
Fiction, The History of Sdence Fiction from 1938 to the 
Present, Lunch with John W. Campbell, Jr.: An Editor at 
Work, and Plot in Science Fiction (in which Poul Anderson 
takes apart Heinlein's three basic plots). These films will, I 
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feel, be every bit as interesting to the neo•fan as to the 
long•time con goer. 

If that wasn't enough, we have three flicks from fans 
in the Boise area. They are comedy /horror films and in
clude Children of the Night (an X•rated horror film about 
a man and a vampire), Solstice (a PG film ... aren't these 
ratings neat? ... about a picnic with worse things than ants), 
and Stop Us, We 're Mad (a G-rated comedy short in which 
the entire Boise Area Science Fiction and Fantasy Associa
tion [BASFAFA] meets a real mad scientist). These will 
arrive unseen ... by us, anyway ... but promise to be fun! 

Please check the film room door for exact times of 
each film and for the hours that the room will be open. 

We are requesting... um, make that insisting ... that 
there be NO SMOKING in the film room, as this is bad for 
films, projectors, and projectionists. Thanks. 

Enjoy the con! 
Don Qualls 

Film Chairman 
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What's Wrong With 

"Space-Opera"? 

by E.E. Smith, Ph.D. 

@ 1953 by E.E. Smith; @ 1979 by Verna Smith Trestrail 

Since no one has yet been able to make his own defi
nition of science-fiction stick, I will not add to the confu
sion by giving mine. However, any science-fiction story 
should be, first and last, a story. If it has other values; if it 
is written on two levels, so that repeated readings are re
wardful, fine; but it must be a story. 

H.L. Gold, Editor of Galaxy Science Fiction, had a
point when he commented so caustically on the transplant
ation of poor westerns to "alien and impossible" planets. 
There have been far too many such things perpetrated. One 
in particular was revised so hastily and carelessly that in 
. two different places in the story the alien saddle-animal was 
still a horse; in one scene the side-arm was still a Colt; and 
in another the imperfectly-converted blaster emitted a 
"stream of lead." However, in my opinion, Mr. Gold did 

· not go far enough. He should also have taken a shot at simi
lar transplantations of abnormal psychology, perversion,
frustration, and futility.

Science-fiction in hard covers came so fast that it
caught most book-reviewers flat-footed. Some of them tried
to be honest with the new medium, even though they knew
nothing about it; others did not even try. Thus, one more-

, or-less-widely-known critic dismissed my First Lensman (no
part of which, as anyone familiar with the field would have
known, was ever published in any magazine) as carrying all

, the crudities, poor writing, et cetera, of its original maga
zine version! Another said of my Gray Lensman that it gave
him "alternate waves of incredulous laughter and dull, acid
boredom." No doubt it did, and perhaps the verdict of time
will be along the same line; but I'm perfectly willing to take
the chance.

To such critics a story, in order to be "adult", and es
pecially to be "important", must be Freudianally perverted,
a study in abnormal psychology, or something of the kind;
as is shown by the alleged science-fiction of which they ap
prove. To. be realistic, the seamy side of life is the only side
allowed to appear. Cleanliness and decency, if not strictly
taboo, are not to be played up by any really competent au
thor. A story should have no beginning, little or not plot,
the same anount of logic, no science at all, and preferably

· no ending. The more confused the reader is after finishing
the thing, the better - this makes him remember the story.
Or, if there is a definite ending, it should be gimmicked up
with a dragged-in-by-the-heels "twist", a la whodunit.•

*I can't resist quoting Joseph T. Shipley: "It is only in the
potboiler, the quick mystery or detective thriller, that a
knowledge of what is coming spoils its arrival. It is one of
the paradoxes of art that familiarity breeds contemplation
and increased regard. "

Also Olive Carruthers: '� novel, to be worth writing 
or worth reading, should give the reader... a rewarding, vi
carious experience which will enrich his own life and give 
him personally 'something to go on� " 
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Anything clean or decent, or carrying as substrate a 
philosophy of life as a normal man thinks it should be lived, 
is contemptuously brushed aside. Space stories in this cate
gory are called "space-opera." 

What is space-opera? Why shoudn 't there be good and 
lasting tales of space, just as there have been good and last
ing westerns, detective stories, and tales of sheer adventure? 
I, personally, believe there are. 

While I do not know exactly where the boundary
lines enclosing "space-opera" are supposed to be, I believe 
very firmly that many stories that have been so condemned 
will be read and re-read long after this so-called "adult" 
trash - and the filthy "modem" novel [from] which· it is 
being derived - will have been forgotten . 

For space-opera has no narrow limitations. A writer 
is free to let his imagination roam. He can build his own 
universe to order; people it as he likes; imbue it with what
ever philosophy of life he would most intensely like to see 
come into being here on Earth. He can being to pseudo-life 
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men who in some respect or other are what he would like 
to be; women he would like to have bear his name and his 
children. 

Idealized? Certainly. Why not? To idealize is infinite
ly better than to degrade, and it leaves a much better taste 
in rite moufh. Am.I tlw greieterct i.torieN of scfcnce-fiction'" 
greats - Leinster and Heinlein, to name only two - have 
been of exactly that type. 

Not all critics agree with those referred to above. In 
fact, the reviewers who know the most about science-fic
tion - P.S. Miller and G.O. Smith, to name a couple - are 
willing and able to judge a story on its merits, whether or 
not it has been branded as "space-opera" by the self-styled 
intelligentsia and cognoscenti. And please note: while both 
these gentlemen have been called a good many things, 
"stupid" was never one of them. To quote the latter: 

"There is one school of the lit'r'y that holds that the 
popular adventure type of story cannot be of lasting 
value. Unless the opus is fraught with social signifi
cance or serious meaning, they feel that the writing 
is mundane and therefore destined for oblivion .... 
Having read a few of the plotless little horrors these 
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lit'r'y lights favor, I am glad to be an old space man 
from wayback. 
"As a defense against these crackpots who revel in 
precious writing and the so delicate nuances of hu
man motivation, I point to an old classic written by 
AJexnndCir Dumm1, cnfitlrd Tht' Tltret• Musketeers." 
I have left no doubt, I hope, that I desagree violently 

with the Conklin-Derleth school of thought as to what con
stitues good science-fiction. Those who think with that 
sch.ool will not like [space-opera] . 

All others will. 

Des Plaines, Ill. 
August 1, 1953 

Edward E. Smith, Ph.D. 

Excerpted from the Introduction to E.E. Evans' Man of 
Many .Minds, Fantasy Press, Reading, Pennsylvania; 1953. 
Reprinted by permission of the author's daughter, Verna 
Smith Trestrail. 
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LARGER THAN LIFE 

A Memoir in Tribute to 

Dr. Edward E. Smith 

by Robert A. Heinlein 

Robert A. Heinlein, due to illness in his family, was not 
able to attend MosCon 1. In his place, he wrote and sent us 
the following special tribute to E.E. "Doc" Smith, with 
whom he was a longtime friend. 

Copyright 1979 by Robert A. Heinlein 

August 1940 - a back road near Jackson, Michigan -
a 1939 Chevrolet sedan: 

"Doc" Smith is at the wheel; I am in the righthand 
se�t and trying hal'.d to appear cool, calm, fearless r a credit 
to ·the Patrol. Doc has'the accelerator floor-boarded ... but 
has his head tilted over at ninety degrees so that he can rest 
his skull against the frame of the. open left window - in 
order to listen by bone conduction for body squeaks. 

Were you to attempt this position yourself - car 
parked and brakes set, by all means; I am not suggesting 
that you drive - you would find that your view of the road 
ahead is between negligible and zero. 

I must note that Doc was not wearing his Lens. 
This leaves (by Occam's Razor) his sense of percep

tion, his almost superhuman reflexes, and his ability to in
tegrate instantly all available data and act therefrom de
cisively and correctly. 

Sounds a lot like the Gray Lensman, does it not? 
It should, as no one more nearly resembled (in char

acter and in ability - not necessarily in appearance) the 
Gray Lensman than did the good gray doctor who created 
him. 

Doc could do almost anything and do it quickly and 
well. In this case he was selecting and road-testing for me a 
secondhand car. After rejecting numberless other cars. he 
approved this one;I bought it. Note the date: August 1940. 
We entered World War Two the following year and quit 
making automobiles. I drove that car for twelve years. 
When I finally did replace it, the mechanic who took care 
of it asked to be permitted to buy it rather than have it be 
turned in on a trade ... because, after more than thirteen 
years and hundreds of thousands of miles, it was still a good 
car. Doc Smith had not missed anything anything.

Its name? Skylark Five, of course. 

So far as I know, Doc Smith could not play a dulci
mer (but it would not surprise me to learn that he had been 
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expert at it). Here are some of the skills I know he pos
sessed: 

Chemist and chemical engineer - and anyone who 
thinks these two professions are one and the same is neither 
a chemist nor an engineer. (My wife is a chemist and is also 
an aeronautical engineer - but she is not a chemical engi
neer. All clear? No? See me after class.) 

Metallurgist - an arcane art at the Trojan Point of 
Black Magic and science. 

Photographer - all metallurgists are expert photo-
graphers; the converse is not necessarily true. 

Lumberjack 
Cereal chemist 
Cook 
Explosives chemist - research, test, and develop-

ment - product control. 
Blacksmith 
Machinist ( tool and diemaker grade) 
Carpenter 
Hardrock miner - see chapter 14 of FIRST LENS

MAN, titled "Mining and Disaster." That chapter was 
written by a nian who had been there. And it is a refutation 
of the silly notion that science fiction does not require 
knowledge of science. Did I hear someone say that there is 
no science in that chapter? Just a trick vocabulary - trade 
argot - plus description of some commonplace mechanical 
work-

So? The science (several sciences!) lies just below the 
surface of the paper ... and permeates every word. In some 
fields I could be fooled, but not in this one. I've been min
ing, off and on, for more than forty years. 

Or see SPACEHOUNDS OF /PC, chapters 3 and 4, 
pp. 40-80 ... and especially p. 52 of the Fantasy Press hard
cover edition. Page 52 is almost purely autobiographical in 
that it tells why the male lead, "Steve" Stevens, knows how 
to fabricate from the wreckage at hand everything neces
sary to rescue Nadia and himself. I once discussed with Doc 
these two chapters, in detail; he convinced me that his hero 
character could do these things by convincing me that he, 
Edward E. Smith, could do all of them ... and, being myself 
an experienced mechanical engineer, it was not possible for 
him to give me a"snow job."(I think he lacked the circuitry 
to give a "snow job" in any case; incorruptible honesty was 
Dr. Smith's prime attribute - with courage to match it.) 

What else could he do? He could call squar� dances. 
Surely, almost anyone can square-dance ... but to become a 
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caller takes longer and is much more difficult. When and 
how he found time for this I do not know - but, since he 
did everything about three times as fast as ordinary·people, 
there is probably no mystery. 

Both Doc and his beautiful Jeannie were endlessly 
hospitable. I stayed with them once when they had nine
houseguests. They seemed to enjoy it. 

But, above all, Doc Smith was the perfect, gallant 
knight, sans peur et sans reproche.

And all of the above are reflected in his stories. 

It is customary today among self-styled "literary 
critics" to sneer at Doc's space epics - plot, characteriza
tion, dialog, motivations, values, moral attitudes, etc. 
"Hopelessly old-fashioned" is one of the milder disp3:Tage
ments. 

As Al Smith used to say: "Let's take a look at the 
record." 

Edward Elmer Smith was born in 1890, some forty 
years before the American language started to fall to pieces 
- long, long before the idiot notion of "restricted vocabu-
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lary" infected our schools, a half century before our lan
guage was corrupted by the fallacy that popular usage de-· 
fines grammatical correctness. 

In consequence Dr. Smith made full use of his huge 
vocabulary, pref erring always the exact word over a more 
common but inexact word. He did not hesitate to use com
plex sentences. His syntactical constructions shQw that he 
understood and used with precision the conditional and the 
subjunctive modes as well as the indicative. He did not 
split infinitives. The difference between "like" and "as" 
was not a mystery to him. He limited barbarisms to quoted 
dialog used in _characterization. 

("Oh, but that dialog!") In each story Doc's male 
lead character is a very intelligent, highly educated, cheer
fuJ, emotional, enthusiastic and genuinely modest man who 
.talked exactly like Doc Smith who was a very intelligent, 
highly educated, cheerful emotional, enthusiastic, and gen
uinely modest man. 

In casual conversation Doc used a number of cliches ... 
and )tis male lead characters used the same or similar ones. 
This is a literary fault? I think not. In casual speech most 
people tend to repeat each his own idiosyncratic pattern of 
cliches. Doc's repertory of cliches was quite colorful, espe
cially so when compared with patterns heard today that 
draw heavily on ''Th� �even Words That Must Never Be 
Used in Television." A 7-word vocabulary o{fers little 
variety. 

("But-those embarrassing love scenes!") E.E. Smith's 
adolescence was during the Mauve Decade; we may assume 
tentatively that his attitudes toward women were formed 
mainly in those years. !n 1914, a few weeks before the war 
in Europe started, he met his Jeannie - and I can testify of 
my own knowledge that, 47 years later (i.e., the last time I 
saw him before his death) he was still dazzled by the won

derful fact that this giorious creature had consented to 
spend her life with him. 

Do you remember the cultural attitudes toward ro

mantic love during the years before the European War? Too 
early for you? Never mind, you'll find them throughout 
Doc Smith's novels. Now we come to the important ques
tion. The Lensman novels are laid in the far future. Can you 
think of any reason why the attitudes between sexes today 
(ca. 1979) are more likely to prevail in the far future than 
are attitudes prevailing before 1914? 

(I stipulate that there are many other possible pat
terns. But we are now comparing just these two.) 

I suggest that the current pattern is contrasurvival, is 
necessarily most temporary , and is merely one symptom of 
the kaleidoscopic and possibly catastrophic rapid change 
our culture is passing through ( or dying from?). 

Contrariwise, the pre-1914 values, whatever faults 
they may, have, are firmly anchored in the concept that a 
male's first duty is to protect women and children. Pro

survival! 
("Ah, but those hackneyed plots!") Yes, indeed! -

and for excellent reason: The ideas, the cosmic concepts, 
the complex and sweeping plots, all were brand new when 
Doc invented them. But in the past half century dozens of 
other writers have taken his plots, his concepts, and wrung 
the changes on them. The ink was barely dry on SKYLARK

OF SPACE when the imitators started in. They have never 
stopped - pygmies, standing on the shoulders of a giant. 

But all the complaints about "Skylark" Smith's al-



leged literary faults are as nothing to the (usmlly unvoiced) 
major grievance: 

Doc Smith did not go along with any of the hogwash 
that pa�s for a system of social values today. 

He believed in Good and Evil. He had no truck with 
the moral relativism of the neo- ( cocktail-party) Freudians. 

He refused to concede that "mediocre" is better than 
"superior." 

He had no patience with self pity. 
He did not think that men and women are equal - he 

would as lief have equated oranges with apples. His stories 
a�um<!d that men and women are different, with different 
functi :ms, different responsibilities, different duties. Not 
equal but complementary. Neither complete without the 
other. 

Worse yet, in his greatest and longest story, the 6-vol
wne Lensman novel, he assumes that all humans are un
equal (and, by implication, that the cult of the common 
man is pernicious nonsense), and bases his grand epic on the 
idea that a planned genetic breeding program thousands of 
years long can (and must) produce a new race superior to 
h. sapiens ... supermen who will become the guardians of
civilization.

The Lensman Novel was left unfinished; there was to 
have been at least a seventh volume. -As always, Doc had 
worked it out in great detail but never (so far as I know) 
wrote it down ... because it was unpublishable .... then. But 
he told me the ending, orally and in private. 

I shan't repeat it; it is not my story. Po�ibly some
where there is a manuscript - I hope so! All I will say is 
that the ending develops by inescapable logic from clues 
in CHJLDREN OF THE LENS.

So work it out for yourself. The original Gray Lens
man left us quite suddenly - urgent business a long way 
off, no time to spare to tell us more stories. 

Copy right I 979 by Victoria Poyser 
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Where to Eat 

MOSCOW 

Allino's Hoagie Shop - 11 am to 10 pm, Monday 
through Saturday; 4 pm to 10 pm on Sunday. 308 W. 6th. 
Sandwiches, Italian food and a salad bar. 

Biscuitroot Park - 10 am to 10 pm, Monday through 
Thursday; 10 am to 11 pm, Friday and Saturday; 8 am to 
9 pm on Sunday. 41S South Main. International menu and 
Sunday brunch. 

The Bistro - 4 am to 10 pm, Monday through Fri
day; 4 am to 2 pm, Saturday and Sunday. 2010 South 
Main. General menu and homemade goodies. 

The Broiler - 11 :30 am to 2:30 pm for lunch daily; 
S:30 pm to 11 pm for dinner, Friday and Saturday. 1S16 
Pullman Road in the University Inn - Best Western. High 
quality menu. 

CAFE LIBRE - 9 am to 9 pm daily. Located behind 
the Kenworthy Theatre and Bookpeople ( see ad in this Pro
gram Book). A European-style traditional coffee house fea
turing expresso teas, ocally baked pastries, soups and bread 
and cheese plates. 

Cavanaugh's Landing - Restaurant: 7 am to 9 pm, 
Monday through Saturday; 7:30 am to 8 pm, Sunday. 
Lounge: 11 am to 1 am, Monday through Saturday; S pm 
to midnight, Sunday. General menu, entertainment in 
lounge. In the Travelodge, 645 Pullman Road. 
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Chang Sing - 11 am to 11 pm daily. 512 South Wash
ington. Chinese and American food. 

Chinese Village - 4 pm to 1 :30 am, Monday through 
Saturday; 4 pm to 10 pm, Sunday. Highway 95,just south 
of town. Chinese and American food. 

Country Kitchen - 7 am to 9 pm daily. 1213 Pull
man Road. General menu. 

Com Dog Factory - 10 am to 9 pm, Monday, Wed
nesday and Friday; 10 am to 6 pm, Tuesday and Thursday; 
noon to 5 pm, Sunday. At the Moscow Mall, Troy High
way. Comdogs and their variations. 

Drive-ins - There are several in town that feature 
fast food and reasonable prices: Arctic Circle and McDon
alds on Pullman Road; Taco Johns at 520 W. 3rd St. and 
Taco Time at 401 W. 6th; and Burger Express at 321 North 
Main. 

Hong Kong Cafe - 11 am to 10 pm, Monday through 
Saturday; 4 pm to 10 pm, Sunday. 214 South Main. Can
tonese-style Chinese and American food. 

Incredible Edibles - 11 · am to 11 pm daily. 26 Pull
man Road. Pizza, sandwiches, Italian food plus a salad bar. 

Johnnies' Restaurant and Lounge - 6 am to 1 am 
daily. 226 West 6th. General menu. 

Karl Marx Pizza - 11 am to 12 :30 am, Monday 
through Thursday; 11 am to 1 :30 am, Friday and Saturday; 
noon to midnight, Sunday. 1330 Pullman Road. Pizza and 
sandwiches. 

KENTUCKY FRIED CHICKEN - 11 am to 9 pm, 
daily. 310 West 3rd (see ad in this Program Book). One of 
the fast-food success stories is even in Moscow and Pull
man. Features chicken, several types of sandwiches and 
lots of other goodies. 

Mark iV - · 6 am to 10 pm, Monday through Thurs
day; 11 am to 11 pm, Friday and Saturday; 7 am to 9 pm, 
Sunday. 414 North Main. General menu. 

Moscow Hotel - 11 am to 10 pm, Monday through 
Thursday; 11 am to 11 pm, Friday and Saturday. Friend
ship Square, Main Street. Mexican and American food. 

Moscow Mule - Restaurant: 9 am to 10 pm, Monday 
through Thursday; 9 am to midnight, Friday and Saturday; 
noon to 10 pm, Sunday; Lounge open 10 am to 1 am, Mon
day through Saturday. SOS South Main. Omelets, sand
wiches and dinners. 

Moreno's Sea Swiper - 11 am to 8 pm, Monday 
through Thursday; 11 am to 9 pm, Friday and Saturday. 
305 North Main. Salads, seafood, and Mexican food. 

Nobby Inn - 6 am to midnight, Monday through 
Thursday; 6 am to 1 am, Friday and Saturday; 6 am to 
10 pm, Sunday. 501 South Main. General menu. 

North Idaho Cowboy Bar - 4:30 pm to 1 am daily. 
Troy Highway. Steaks and general menu. 

P.W. Hoseapple's - 11 :30 am to 1 am, Monday 
through Saturday. Corner of Asburry and 6th Street. Pizza 
and general menu. Stainless steel dance floor. 

Rathaus Pizza - 3 :30 pm to 1 am, Monday through 
Wednesday; 11 am to 1 am, Thursday through Sunday. 21S 
North Main. Pizza. 



Student Union Building Cafeteria - Student Union 
Building on the University of Idaho campus. General menu. 

TJ's Pantry - Open 24 hours, daily. University Inn -
Best Western. General menu. 

Yogurt Factory and Deli - 10 am to 9 pm, Monday, 
Wednesday and Friday; 10 am to 6 pm, Tuesday and Thurs
day; noon to 5 pm, Sunday. Moscow Mall, Troy Highway. 
Sandwiches and frozen ·yogurt. 

VIP's - Open 24 hours, daily. Pullman Road, next to 
Best Western. General menu. 

PULLMAN 

Alex's Restaurante - 11 :30 am to 2 pm and 5 pm to 
10 pm, Tuesday through Thursday; 11 :30 am to 2 pm and 
5 pm to 11 pm, Friday; 4;30 pm to 11 pm, Saturday. 
North 139 Grand. Mexican food. 

CHOVY'S - 11 am to 11 pm daily; 11 am to 3 am, 
Friday and Saturday. NE 103 Spring (see ad in this Program 
Book). Chovy's has a large selection of excellent sand
wiches, including vegetarian, and has soft drinks and beer 
on tap. 

Cougar Cottage - 11 am to 1 am, Monday through 
Saturday. NE 900 Colorado. Sandwiches, beer. 

Cougar Country - 10:30 am to 11 :30 pm, Monday 
through Friday; 10 :30 am to midnight, Saturday and Sun
day. North 760 Grand. Hamburgers and fountain. 

DAYLIGHT DONUTS - 11 pm to 6 pm, daily. NW 
102 Stadium Way (see ad in this Program Book). At last, a 
place that keeps the same hoµrs as fans. Has cake and raised 
donuts, plus a variety of liquid refreshments. 

POOL 

MON. - THURS. 

10:30 A.M. 

TO 

10:00 P.M. 

East & West - Noon to 10:30 pm, Monday through 
Saturday. SE 415 Paradise. Chinese and American food. 

FOOD & FUN FACTORY - 10:30 am to 10 pm, 
Monday through Thursday; 10:30 am to 2 am, Friday and 
Saturday. East 230 Main (see ad in this Program Book). Has 
a full line of submarine sandwiches and soft drinks. Also 
pool, foosball, and pinball machines. 

Happy Joe's Pizza - 11 am to 11 pm, Sunday 
through Thursday; 11 am to 1 am, Friday and Saturday. 
North 1232 Grand Avenue. Pizza and ice cream. 

Hilltop Motor Inn - 11 :30 am to 2:30 pm and S:30 
pm to 10 pm, Monday th,rough Thursday: 11 :30 am to 
2:30 pm and 5 :30 pm to 11 pm, Friday and Saturday; 
11 :30 am to 7:30 pm, Sunday. Colfax Highway. Steaks 
and general menu. 

Holly's - 6 am to midnight, Sunday through Thurs
day; 6 am to 3 am, Friday and Saturday. SE 91S Main. 
General menu. 

. Jerry's - 9 am to 8 pm, Monday through Saturday. 
South 400 Grand. Hamburgers. 

Karl Marx - Hours about the same as in Moscow. 
SE 1135 Main. Take out only. Pizza. 

McD's - 10:30 am to 11 pm, Sunday through Thurs
day; 10:30 am to midnight, Friday and Saturday. North 
1110 Grand. Hamburgers and root beer. 

MISFIT LIMITED - 5:30 pm to 9:30 pm, Monday 
through Thursday; 6 pm t() 11 pm, Friday and Saturday. 
South 170 Grand (see ad ht this Program Book). Steaks, 
prime rib, seafood, salad bar, beer and wine. Also has a 
cocktail lounge. 

My Office Tavern - 11 am to 2 am, Monday through 
Saturday. South 215 Grand. Chicken, sandwiches. 

Oriental Restaurant - 4 pm to 1 am, Monday 
through Saturday; noon to 10 pm, Sunday. South 300 

PINBALL 

FOOSBALL" 

FRI. & SAT. 

10:30 A.M. 

TO 

2:00 A.M. 

FOOD & FUN FACTORY 

CALLIN 

ORDERS 

SUBMARINE SANDS. 

1332-21611 
E. 230 MAIN ST. - PULLMAN
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Grand. Chinese and American food. 
The Outlaw - East 1115 Main. Mexican food. 
Perkin's Cake & Steak - 6 am to 9 pm daily. South 

455 Grand. General menu-. 
Ram Pub - 11 :30 am to 2 am, Monday through Sat

urday; 2 pm to midnight, Sunday. 1100 Johnson Road. 
Steak, sandwiches. 

ROGERS - 5:30 am to 5:30 pm, Monday tmough 
Friday; 6 am to 5 pm, Saturday. East 247 Main (see ad in: 

25 

this Program Book). Features soups, salad, sandwiches and 
excellent ice cream confections in a great atmosphere. 

SEASONS - Open for lunch and supper, Tuesday 
through Friday; supper only, Saturday. SE 215 Paradise 
(see ad in this Program Book). A unique restaurant, fea
turing Cordon Bleu-type cooking by John Bonnier. They 
also serve wine. 

Taco Time - East 530 Main. Mexican food. 
Tad & Jesse's - North 146 Grand. General menu. 

Copyright 1979 by Craig W. Anderson 



Registered Membership 

I Verna Smith Trestrail 35 Don R. Eamon 

2 Alex Schomburg 36 Bruce Tomko 

3 J cssica Amanda Salmonson 37 Gayle N. Netzer 

4 Robert A. Heinlein 38 Brian Henneman-Gregory 

5 S•:eve Fahnestalk 39 Coni Henneman-Gregory 

6 Beth Finkbiner 40 Mary-Karen Reid 

7 Mike Finkbiner 41 Bob Barnes 

8 fon Gustafson 42 Kipy Poyser 

9 Vicki Mitchell 43 Vicky Poyser 

10 bean Smith 44 Jo-Anne McBride 

11 Don Qualls 45 Tom Boucher 

12 Dave Brodahl 46 

13 Sasha Zemanek 47 Bill Broxon 

14 · Kathryn Kravel 48 Jane Fancher 

15 Mildred Downey Broxon 49 Ruth Vance 
16 Ed Beauregard 50 Paperback Exchange 
17 Norma Beauregard 51 Chris E. Nilsson 
18 Nina Hoffman 52 Melva Lund 
19 Charles Leaphart 53 Frank Denton 
20 Dru Daily 54 Anna-Jo Denton 
21 Debra Miller 55 Roger Wells 
22 Steve Forty 56 Brian Bygland 
23 Lynn Fancher 57 Dave Butler/Pullman Software 
24 Lynn Kingsley Systems 
25 forry Eveland 58 Bill Profit/Pullman Software 
26 Jeannie Wood Systems 
27 Lisa Satterlund 59 Earl Jennings/Pullman Software 
28 Nels Satterlund Systems 
29 Bea Taylor 60 Andy Mazur 
30 Thomas Walls 61 Richard Wright 
31 Greg Bennett 62 Christine Milligan-aha 
32 Arthur Taylor 63 Lawrence Oakford 
33 Walter Coslet 64 Clifford Wind 
34 Bob Moss IIJ 

-· ·--suGGs· tfAsAC, .... 
I NEED YOUR HE.LP/ 

��iiG-�Hll[I 
A VOlCE'FROM THE TOILET! 

. 'ti\ CQfN NUTS!!I • 
ROPNEY SCHROETER 
Rt I Hwy Pc 3i6e 
R/rNPOM L�K�WI 53075 

26 

65 Bjorn Benaon 
66 Richud Taninger 
6 7 Lynda Carraher 
68 Dru Califf 
69 Rebecca Fallis 
70 David Lynn Pouliot 
71 Mary M. McAteer 
72 Jeanne Hutton 
73 Uoyd A. Eshbach 
74 Dixieanne H. Tourtellot 
75 Bob Dalton 
76 Maria Dalton 
77 Stephen Bud 
78 George Guthridge 
79 BobBunes 
80 R. P. Reichardt 

81 Grant Thiessen/Pandoras Books 
82 Georges Giguere 
83 Bryan Smith 
84 Sue Hinton 
85 Dennis Hinton 
86 Charles Otriatenson 
87 LynnDollis 
88 Rick Mikkleson 
89 Gary Rolly 
90 Linda Johnston 
91 F. M. Busby 
92 Elinor Busby 
93 Mary Jane Engh 
94 Jackie Zajanc 
95 Diane Boyer · 
96 Barjon•s 
97 Bookworld N.W. 
98 Robert Neumann 
99 Carl Juarez 
100 Cathy Johnson 
101 Willford King/Kmg•s Komic 

Kastle 
102 Dorothy Ethridge/King's Komic 

Kastle 
103 JoAnne R. Blum 
104 Dave Turner Books 
105 Horizon Books 
106 Cathy Butterfield 
107 Bruce Thompson 
108 Marie Zuroske 
109 Jacques Marineau 
110 Lynn Read 
111 Lynn Read 
112 Leo Sheehan 
113 

114 Jay Woods 
11 S Allan Fritz 
116 Arlene Fritz 
11 7 Carrol Meek 
118 Spiro Saul 
119 Anne Fahnestalk 
120 Craig Spencer 
121 Mark Charles Olsen 
122 Becky Bennett 
123 John Thompson 
124 Erin McKee 
125 Myron Molnau 
126 Elaine Hendrickson 



127 John Huff 
128 John C. Hecht 
129 Bill McQuade 
130 J ulic Nell 
131 Geoffrey Hunter 
13 2 Deborah Scheldorf 
133 Martin Rush 
134 Eric Nilsson 
135 Rob Beale 
136 Scott Stufflebeam 
13 7 LeeAnn Froemmig 
138 Bob Suto 
139 Janice Murray 
140 Robert Murray 
141 Betty Bigelow 
142 Rob Hamburg 
143 Shelly Dutton 
144 Judy Larent 
145 Kit Canterbury 
146 
147 
148 
149 Craig Anderson 
150 Mary Fahnestalk 
151 Al Trestrail 
152 Helen Schomburg 
153 
154 Melora Foy 
155 Liz Litournue 
156 Caroline McQuale 
157 Michael Kane 
158 Barbara Beechner-Kane 
159 Darrell Jackson 
160 Mary Walsh 
161 Brett Weigle 
162 Perky Robert Gingles 

163 Dale E. Conover 
164 I van Carman 
165 Dave Cooper 
166 Brad Duckett 
167 Andy Chmiel 
168 Andrew Molnau 
169 Michael Molnau 

1 70 Barbara Barrow 
171 Donald Treasure 
172 Stephen C. Long 
173 Robert Harshman 
174 Kay Keskinen 
17 5 Kevin Pettit 
176 .Tim Hawkins 
177 Valerie Hudson 
178 Marjorie Stratton 
179 Joseph M. Miller 
180 Joseph M. Miller 
181 Joseph M. Miller 
182 Joseph M. Miller 
183 James Dean Schofield 
184 Nadine Adkins 
185 Nadine Adkins 
186 James Mathews 
187 Silvana Mathews 
188 Linda Adams 
189 Diane Steiner 
190 Matthew Chestnut 
191 Rose Hossner 
192 Joyce Freeland 
193 R. D. Warner 
194 R. D. Warner 

195 Ronald May 
196 Denise MacMillan 
197 Daniel P. C.arroll 
198 Mary A. C.arroll 
199 Toni Austin 
200 · Annette Wilson 
201 Brad Teare 
202 Rodney Schroeter 
203 Franny Moore-Kyle 
204 Stuart Kyle 
205 David Grismore 
206 Carolyn Grismore 
207 Steve Loucks 
208 Melanie Scott 
209 Mark E, Scott 
210 T. Waddell 
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211 William J. Turner 
212 Marshall Lane 
213 Heather Lane 

· 214 Ron Kienzle
215 Sandy Kienzle

216 Thom Wescott
217 Mikki Vernetti
218 Brad Hilton
219 Steven Lester

220 Linda Stout
221 Jeff Atteberry
222 Sue Anne Harf st
223 Brad Wallace
224 Graham Buxton
225 Will Shaw
226 Colleen LaPlante



227 Michael Nelsen 
228 Kenneth Pedersen 
229 Trudy Pedersen 
230 Kennedy Poyser 
231 Dexter Dickinson 
232 David Dodge 
233 David Dodge 
235 Derick Larsen -
236 Mike Gaunt 
23 7 Pa:Jl Brians 
238 Rul Wayne Musgrave 
239 Ken Wong 
240 
241 Margaret_ Shively 
24 2 G.A. Loth son 
243 David Rickel 
244 Ann Curtis 
245 Lisa Curtis 
246 A. Gordon Taflinger 
247 Tim Ryan 
248 Bookpeople 
249 Tom Wagenlander 
250 Doug Kreager 
251 Stephen Schlich 
25 2 Carolyn Pietala 
253 Lee Wilson 
254 Dawn Savetta 
255 Diane Bedger 
256 Diane Bedger 
25 7 Kirk Larson 
258 Don Smith 
259 Debbi Craig 
260 Karen Keegan 

copy 

Copyright 1979 by Victoria Poyser 

334-1117

_ NE 200 Kamiaken Pullman, Washington 

Offset Printing • Instant Printing • IBM Copies • Office Supplies 
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"And when the war is over, some day, some 

year, the books can be written again, the 

people will be called in, one by one, to recite 

what they know and we'll set it up in type until 

another Dark Age, when we might have to do 

the whole thing over again.'' 

Welcome to Moscon ! The first 30 people who come 
to Bookpeople during Moscon, and accurately guess 
the title and author of the science fiction masterpiece 
from which this quote was taken, will receive, free, 
$2.00 towards the purchase of any book at Bookpeople 
of Moscow. 

We would also like to invite you to come down to 
Cafe Libre, a comfo.rtable and pleasing place to have a 
cup of very good coffee, a capuccino, or tea, some 
pastry or thick chocolate cake. It is located on the 
former stage of the Kenworthy Theatre, and can be 
reached through Bookpeople or from the alley behind 
th.e Theatre. 

BOOKPEOPLE OF MOSCOW, 512 SOUTH MAIN 
AND CAFE LIBRE NEXT DOOR 
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